HETEIER :9:30-17:00 (1630 FILEREE ~ 2IEAS) BE—KEE -
MBBIER A » BREMBESHLASERE (RS ~ KED—HKE) -
Tuesday to Sunday: 9:30-17:00 (Ticket office closes at 16:30)

Closed on Monday (Exceptions: National Holidays TBA on the museum website)

250 7T —RER
Adult Ticket General Public

BER 220 7T FEAE BE D REUTRE
Discount Ticket Police and Army Officer, Students and Child under aged of 12

E 200 T 10 AL EEge

Group Ticket Group of 10 visitors or more

N5Z5 100 JT 65 mUERE  BRBERABERBERERTLEL
Entrance FRE B NEA RAANERE (FELHEN)
Seniors aged 65 and above, Resident of Wufeng District, Current students
from Wufeng District, Group of teachers and students from Taichung City,
Changhua County and Nantou County (booked and approved in advance)

3ELUTRE  BEEEMNEER  BOERATR—#
ERE (FHEEES)

Children under age of 3, Resident of Nanliu Village, Wufeng District,
Disabled visitors and one accompanying person

s =a TN ER B IRFCIEMTEE Asia University Museum of Modern Art
41354 BT RIREMERE 500 57 Tel: +886-4-2332-3456 #6468
No. 500, Liufeng Rd., Wufeng Dist., Taichung City 41354, Taiwan

FE  BRE=BEWET  ABERIEREEERRF - EMERAERIAEE -

i AR5 BARABIESF (25143648 ) BTONABRREE - 2074 3.24—10:13

AE  BEATIEETR 201 AS FIHABRBEE o iy '

Drive:  Exit at Wufeng interchange (211km), turn right onto the Provincial Road 3, go straight till you meet
Liufeng Road, turn right and you will find us.

#EA T 32 B8 cwnor CHIA CHI JASON WANG

— = B
(nEm
THSR:  From THSG Taichung Station, take the Bus No. 151 to Wufeng. The final stop is the Asia University o | ~ = see
/d? /EE I HFRFBER WANG H UA|O| N G
Museum of Modern Art.
useu R T J FIFTY YEARS OF PAINTING

Bus: From Taichung Railway Station, take the Taichung Bus No. 201 to Asia University Museum of Modern Art.
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Born in Beijing, China, Wang Huaiqing (b.1944) was admitted to the Central
Academy of Arts and Crafts (Academy of Arts and Design, Tsinghua University, Beijing
today) in 1964. Before long, the Cultural Revolution (1966-1976) erupted. Hence, all
the studies were put on a halt, so Wang could not graduate until 1971. In 1979, he
advanced to the graduate program of the Central Academy of Arts and Crafts again
to further learn from the painting maestro Wu Guanzhong (1919-2010), by whom he
was deeply recognized and appreciated.

In the early 1980s, Wang Huaiqging began to emerge in the Chinese art scene. After
1985, he made a creative shift from realism to the pan-geometric style betwixt
abstractionism and figurativism. In the duration from 1987 to 1988, the artist went
to Oklahoma City University, U.S.A. as a visiting scholar for two years. Afterward, he
was determined to develop toward the figurative expressionism with stark contrast
of black and white. As such, he was also among the first artists in the contemporary
China to explore abstract forms.

“Wang Huaiging: Fifty Years of Painting” combs through the works of characteristics
and highlights across the artist’s various stages. With 45 pieces of paintings and
sculptural works presented, we endeavor to offer the crowd fond of contemporary
art a glimpse at the artistic locus and quintessence of Wang Huaiging.

(/B#B) House in a House - Red hil) 2002 ¥ - A « F# Oil and mixed media on canvas 240 x 240 cm
1 Chinese Emperor-1 2008-2013 75 Oil on canvas 200 x 135 cm
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Thousand Houses, Million Families
1986

JH¥ ~ #F Oil on canvas

118 x118 cm

FLAMGE Private collection

B 1960 FRAERARTEXMBHRAINGR - ETIREDBNERALUSTE
FEIE - XEHFE > B THEE - ENSBRMERATER < 1975
Fie - tRERFHE - BRAY - BEENHSEIEEN

1985 F » TEERAREEIL > WIDTARETAE - R PEIRibE
MES TEEHKERLOMBHNEERE  ESERK - - Bt - tNER
FRaAE L - NMELIBRME L RT - LB AR RN R ATERRE -

Benefited from his training at the Central Academy of Arts and Crafts in the 1960s,
Wang Huaiging’s painting style in his early practice was predominantly of realism.
During the Cultural Revolution, the artist was forced to labor in the countryside,
where the pastoral landscape also became his source of inspirations. Starting from
1975, he produced a plethora of oil paintings, well-versed in the subject-matters of
figures, history and social life.

In 1985, Wang went to Huangshan, Anhui as well as Shaoxing, Zhejiang for painting.
He drew inspirations from the Jiangnan region in China, especially the feature of
black tile and white wall in the Hui-style architecture. As a result, he began to purify
his composition. His practice not just took the black-and-white contrast at the core,
but also evolved towards irregular structure of soft geometry.

#IH4 Red Powder 2005
RBEB=E G3 ¥ ~ E7F Oilon canvas 200 x 420 cm

GALLERY A AU, Private collection

A 1990 > TRERBPXNKENARRIEINGERE - FMREEE B
LUEERANAN - RE@MLEHMHHE  BHE - N2AE ~ FHIHRLEE
RAREE  BURMARBBG—REILFE - TIREHY 7 EANBIIL -

fBEBEBMABECHNBMNEAER  EEVEBFNEEYN B
WARREAL SR NERERNER BT EREFHRRZIER -
FIE - R ERBRANEE RN ARREMTER  BER—ENNHR
MERZEMNKRRES -

Entering the 1990s, based on the wooden structure of mortise and tenon in the
Ming-style furniture, Wang Huaiging deconstructed the structures. Then, the artist
reassembled and joined visually over canvas or juxtaposed and arranged those
wooden components that had been deconstructed or scattered—Wang Huaiqging
hence established an art style unique to his own.

The artist imbued cultural meanings into his art practice more consciously.
Through tangible, real objects perceived from reality, he implied he fractures of the
contemporary society of China from its history and tradition as well as imparted
profound senses of reconstruction and reconnection. Meanwhile, the irregular
geometric forms observed in Wang’s earlier practice by then had evolved into an
expressionism betwixt abstractionism and figurativism.
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27 -3 Chinese Emperor-3
2013-2014

R~ EREN ~

Oil and mixed media on canvas

200x135¢cm

RIS FEREEEITWGE Collection of CTBC Bank
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FBERRAARE  TREERTREMEDE X EESE - FEEME
SRRNET TRNEE  BREEASE  REBEEANXXCERELE - [
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FEHEEFR ORI EEETF I LRNEZRNRE © 4 2008 FF 2016 FH
BAMER (FREEF) ZRINALIEY  BRBESE EMESR - FLIA
MRS TRABALR MR EEEP RN R B RERE  FRRIA
— MBS EIEHRIR

Besides the Ming-style furniture, Wang Huaiqging excavated other formal elements or
motifs worthy of development from the histories of Chinese arts and material culture
as well, vividly introducing them into painting and manifesting personal views on
culture and history. In the meantime, he also experimented presenting the texture and
beauty of ink in oil painting.

The history of Chinese calligraphy and painting was a vital formal source he could
draw inspirations from as well. From the series of Chinese Emperor (2008-2016), we
can see the artist not just appropriate masterpieces from art history to innovate and
transform but also incorporate his personal philosophy to give rise to reflection and
dialogue across time and space in history, rendering a distinct praise to history or
remembrance of the past.

GALLERY GS

REIE -1 Night Revel (Han Xizai's Night Reveal-1) 1996

ST ~ 275 Oilon canvas 196 x 346 cm
I EUGE Collection of Leco Foundation

TRENEFETABISHER - ER7TENR & KOTE - 28
BB 2HRUATENEZR—NEE - TERABELASE
RAERPFRMEEDE - G ENEERE > EDEEA—R
AEEEZNTERRAY  FEAAER °

TRETHRNER @ BIEHAYRHSE - FUER T RNERI N EEE
5= o NS BB T BRERRENHBEZEERNEEERE
Wit HEENBREABREREIMESEE -

The paintings of Wang Huaiging prompt theatrical association from audience. Either
the complete forms of table, chair or bed, or scattered wooden components, the
artist treats such as the predominant, or even sole, motif. On the affective image
with simplistic color and rich texture, the simplified and purified classical furniture
take on the role of protagonist—whereas the long-lasting romantic figures that
should have presented are seen nowhere.

The images completed by Wang are like theatrical or dance stages after performers
go offstage. In such an empty theatre, the objects in everyday life, rigid and rustic
in form, are presented out of the blue. This spatial amusement reminds us of the
minimalist stage of Peking Opera.
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%5 Double Body
2011-2012

$a&< Alluminum alloy
197 x 194 x70 cm
FLAME, Private collection

TREFEEASEPARENNARTH - ZBREENEER > BK
FIERERL © 1990 FRRHLIE - tE—FRE  AIEELZBBZHER
AlgE > MBS AR E AR 2 IR ERIR -

2011 £ 2012 Ff 0 TEREKRALBBRERE - BRENEMAIHE
K TLOIRME » 3TERER A2 ME - MBHENERRE > BESN
MR CRNBRFXOENIIEDN  EEHHAR Y LR
REIHIRR -~ AIREELRVRIREER

Wang Huaiging deconstructed and reconstructed the components of Ming-style
furniture. Through his painting practice, the artist transformed or restructured the
composition. After the late 1990s, he went on for further interpretation, giving birth
to painting presentations with more possibilities of spatial imagination and more
varied relationships of object construction.

From 2011 to 2012, Wang turned the classical tables and chairs, which had been
compressed in the image via the perspective technique, into 3D sculptures of
aluminum alloy. The furniture decompressed from paintings were represented as 3D
objects existing in between 2D and 3D that are flat yet prominent. Furthermore, it is
as if the artist preserved the distinctive shadows potentially born from the sculptures
under the light.

KREZEHBE Great Sound 2008

¥~ A ~ 7 0il and mixed media on canvas
G 9 220 x 600 cm
GAU_ERY A AULHE, Private collection

FRELEEMAEEMNF /TR - BB CRERENHENEE -

EURFHEE  WEXAZTERENEE - HRRXAFTEENA
ERZBEBNFHERERNESNAZ  TRESHENEERBRA &

FRREARE  XUSENED - NE@M LNEBRPITE °

BA  AgREEFEERET  BRETHRAEN 4S5 FIRE
2B MHHES  TEBEAXNNIEFEE BT T BURETEZNE

BaHE -

By means of creative reformation based on legacy, Wang Huaiging built a bridge
to reconnect himself with tradition. Through a whole new approach, he studied
the brush-and-ink (bimo) known in the literati calligraphy and painting. Rather
distinct from the traditional approach, in which the calligraphic brush wielded by
literati stressed on the operation and manipulation between the wrist and fingers,
Wang amplified the force and scale for enormous pictures, shifting the practice to a
promenade over canvas or within frame through bodily dynamic.

The sporadic traces of swift stroke left by Chinese calligraphers in writing originally
was elevated by Wang Huaiging via whole-body movement into an unbridled visual
wonder on paintings larger than life.



