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Tuesday to Sunday: 09:30-17:00 (Ticket office closes at 16:30)

Closed on Monday (Exceptions: National Holidays TBA on the museum webzsite)

=
£ — | —RRER
Adult Ticket SHIE General Public
BER 990 7t WEAR B4 - 128LITRE
Discount Ticket Folice and Army Officer, Students and Child under aged of 12
L — 1 "
e | o005 | 10 ALLE Hﬁ
Group Tickel Group of 10 visitors or more
5RLLER - BREEREABRESLBRERS
| 4 -~ FRE/NRE R EE (FH8ETEA)
N5 25 100 7T Seniors aged 85 and above, Resident of Wufeng District, Current
Entrance students from Wuleng District, Group of teachers and students
from Taichung City, Changhua County and Nantou County (booked
and approved in advance)
IBLITHRE - BGERIEER - B O0MBALTE—2&
E 05t FEEE (5T EEES)
Free Children under age of 3, Resident of Nanliu Village, Wufeng
District, Disabled visitors and one accompanying person
AR A
SN AR R B

41354 ERTHEZEEMEE 500 5% Tel: +886-4-2332-3456#6468

Asia University Museum of Modern Art
No. 500, Liufeng Rd., Wufeng Dist., Taichung City 41354, Taiwan
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Exit at Wufeng interchange (211km), turn right onto the Provincial Road 3, go straight till you
meet Liufeng Road, turn right and you will find us.

THSR: From THSG Taichung Station, take the Bus No. 151 to Wufeng. The final stop is the
Asia University Museum of Modern Art.

Bus: From Taichung Railway Station, take the Taichung Bus No. 201 to Asia University
Viuseum of Modern Art.

A tiger, born with its kingly charisma, is deemed as "Lord of Mountain
Beasts." People tend to utilize the powerful image of tiger to strengthen
the righteousness and chase away the evil. Also, phrases like "flying
dragon and leaping tiger," "dragon's prance and tiger's stride", and
“crouching tiger; hidden dragon” are expressions for good fortune.
Traditionally, twelve animals are employed as signs of years, namely
the Chinese Zodiac, with twelve years as a cycle. This year is Ren-Yin
( £ ) of the Lunar Calendar, while Yin represents the Tiger. Upholding
the spirit of "No recess during maintenance; no rest for service,” the
National Museum of History (NMH) collaborates with the Asia University
Museum of Modern Art in planning "Tigers Stride Vigorously in
Triumph: 2022 NMH's Collection Exhibition in the Year of Tiger at AU"
to welcome the advent of the Year of the Tiger.

Many traditional folk arts are themed with "tiger." Through image
appropriation, they embody the psychology of aveiding evil and
seeking fortune. Since the ancients saw tiger as the leader of creatures
that devour specters, suppress evils, and shun apparitions, in order to
chase away monsters and avoid disasters, children were often dressed
as tigers with a Tiger Head Hat on top, Tiger Head Shoes underfoot,
and a cloth tiger in hands that present tiger-like appearances. These
fabrics were more than just vessels of culture. Profound motherly
affection for their children were crystalized into each thread and stitch
therein as well. Tigers that "Appease the Residence" and "Shun the
Evil® are popular images in the folk arts of New Year Painting and
papercutting. These images of tigers in various postures exist in all
corners of our lives. The customs of tiger worshiping, tiger loving,
and tiger painting have become the vital elements of the festivities to
celebrate the Lunar New Year that introduce romance and warmth,
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Tiger has evidently secured a legendary position in the traditional
culture. Nonetheless, tiger has also been a target since the ancient
times. Based on the archaeological excavation at the hunting sites, we
can see the ancients would gather bones and body parts of tigers as
early as over 10,000 years ago. There are individuals wearing tiger's
claws as amulets that bestow the invincible bravery of big cats upon
the wearers that dispel all fears. There are also prescriptions that
incorporate other body parts of tiger for their medicinal values. These
actions have no doubt led to the plunging number or even extinction
of the tiger species nowadays. For a sustainable natural ecology, the
preservation of wildlife is a work requires our joint efforts.
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With the NMH collection, along with the paintings and artifacts relevant
to tigers, the exhibition aims to provide a glimpse of the cultural
appearances of tigers for the citizenry while share the rich vibe of
festivity to wish for "a smooth ride on the winds born from the roaring
thunders" in the new year to come.
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IN QUEST FOR TAIWAN'S PALETTE

TAIWAN IN THE EYE OF THE PREDECESSOR ARTISTS

What are the colors of Tawan? It may be the lush green mountains and streaming rivers; or
the sunlight at dawn, noon, dusk, and sunset; or the four ever-changing and colorful seasons
of spring, summer, fall and winter. Nevertheless, colors are displayed in different ways through
emotions and preferences of each persen. Colors are more than what is seen in the eyes, it is
simultaneously a cultural display. *In Quest for Taiwan's Palette” is divided into sections by the
areas of artwork depictions. Through the two exhibition areas, "The Dawn of Civilization and
the Wild Nature® and "The Appearances from the Traditional to the Modern," viewers can look
at Taiwan from perspectives of humanities, history, and geography.

Through the integration of technology and arts and humanities, artworks are sectioned into
"Cultural Landscapes" and "Natural Landscapes,” bringing viewers into the poetic world of the
senior generation of artists through video produced by Asia University's College of Creative
Design. Another special exhibition area features "The Three States of Home Gazing” Virtual
Reality and "The Story of the Tricolored Beats" Animation produced by the Kuo Hsueh-Hu
Foundation, presenting to viewers an insight into the inner artistic life of Kuo, Hsueh-Hu. *In
Quest for Taiwan's Palette” is not only the process of artists exploring the beauty of Taiwan, but
also a view on the beauty of colors within its ever-changing process, through the eyes of these
the senior generation of artists,
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TIGER
PAINTING
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TIGER
HEAD
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To paint a tiger, it usually starts with
the head. The front of the tiger head
may begin with a circle. Two tiger eyes
are drawn by the midiine in the circle.
The nose is placed to form a triangle
together with the eyes. The mouth is
inserted under the nose. Two ears are
situated following the corners of the
eyes. White furs are painted on the two
cheeks. The whiskers over the mouth
are stiffly upright. The eyes must be
inserted upward to demonstrate its
might. The body of the tiger has to be
long and lean, and the feet short and
thick, to showcase its power. The length
of the tiger's tail is about the distance
from its thighs to shoulders. The overall
streaks are portrayed with the broken
strokes in dense ink before washing via
lighter ink. There are quite a few eminent
artists exceling at tiger painting in the
painting scene of Taiwan. LIN Yu-Shan
was a Taiwanese artist, trained at the
Kawabata Academy of Painting in Tokyo,
Japan. Influenced by the distinguished
Japanese painters, TAKEUCHI Seiho
and YOKOYAMA Taikan, Lin also
stressed on the idea of sketching
while emphasized structural strictness
to interpret the aesthetics of species
authentically. Mr. PU Ru produced works
of tigers as well. His tigers are faithful in
form and lifelike in image. Liberated from
cliché, Pu's paintings are refreshingly
vibrant, rich in contents and charms. His
student, Mr. CHEN Juan Fu, emphasized
the spirit in tiger painting with his smooth
and steady strokes. In a refreshing style,
his ink wash paintings of tigers present
distinct touches, Meanwhile, OU Hao
Nien inherits the style of the Lingnan
School of Painting in his tiger painting
and exhibits unigue features in form and
palette, producing animated images with
just a few strokes.

(B ERERm)
EA /4.3 x5x 1.3 cm/ EIESIGIEHE

“Fu" (Tally) is an ancient token, bestowed
by overlords or emperors in the ancient
times upon their officials as a symbol
of authorization for military deployment.
Bearing the resemblance of a tiger, it is
named the "Tiger Tallies" or the "Military
Tallies." It is divided into left and right halves

TRF, B—FLie{sy . 2  Wwith bits to match with each other. The right
tally was kept by the central government,
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while the left counterpart in the hands
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Tiger is a totem of auspice cornmonly seen on the folk artifacts in
Taiwan, The pattern of tiger is extensively employed in children's
traditional garments, including the bibs, bellybands, clothes,
trousers, shoes, and hats for young children. "Tiger Head Hat"
is an umbrella term. Besides tiger, there are also images of lion,
lion and dragon, among others mixed together. The designs
of the Tiger Head Hat in Taiwan are diverse. There are hats
embroidered with a tiger head or an entire tiger from head to
tail crouching over the top as hat. The tiger on the hat can be
earnest and lovely or ferocious and fierce, with thick eyebrows,
big nose, ears standing tall like two fans, bulging wide eyes,
shining teeth, protruding whiskers, and an alarming high tail at
the back, vividly life-like. Apart from shunning evil spirits and
protection for children, the "£" (Wang, meaning "lord") character
on the forehead of the tiger is a symbol of nobility and authority
that also conveys expectations for the child, like a tiger, to grow
up to be cream of the crop and the best of the best.

JEERMEE NORTHERN TAIWAN  TERIE[EE EASTERN TAIWAN
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Since 1875, due to the development and growth of population on the Taipei Plain,
Shen, Bao-Zhen appealed to the court of the Qing Dynasty to establish Taipei Fu, with
its administrative region spanning from Dajia River to northern Keelung, and build Taipei
City. As the administrative center established in Monga, Taiwan's political center shifted
from City of Taiwan Fu (aka Tainan) to Taipei. The term "Taipei" used to be a general
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THE PRESENTATION OF APPEARANCES
FROM TRADITIONAL TO MODERN
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In 1927, the Taiwan Daily News hosted a general vote on "The Eight Vistas of Taiwan."
Famous scenic areas from central and southern parts of Taiwan were selected, including
Mt. Longevity, Mt. Ali, Sun Moon Lake, Qishan, and so on. Sun Moon Lake, Mt. Ali, and
Mt. Longevity were further selected by the judges to be included in "The Eight Vistas
of Taiwan." Mount Niitaka (known today as Mt. Jade), along with the Taiwan Shrine,
were voted and crowned the exceptional status: "Bekkaku." Within the island of Taiwan
lies high mountains far and near. These range of mountains runs through the entire
island in their towering terrains, while hidden within their layers are natural inland lakes,

HEMFmBIEEER
— "E2H=RE.VR  (=FMNAE) EE

KUO, HSUEH-HU'S ARTWORKS IN MOTION
“THE THREE STATES OF HOME GAZING" VIRTUAL REALITY AND
"THE STORY OF THE TRICOLORED BOATS" ANIMATION
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reference to "the northern area of Taiwan." Since the
establishment of the Taipei administrative region, "Taipei®
became known specifically as the area surrounding Taipei
City. Starting from Wanhua District and going along Tamsui
River towards to open sea, the natural scenery of Tamsui
comes into view, with mountains on one side and river on
the other. Tamsui River, Mt. Guanyin, and houses along the .
riverside .. this scenery has been the inspirational theme for

artists and poets alike since the eighteenth century. Across . .
from Mt. Guanyin is Mt. Datun, neighboring Yangming |

Mountain, of which the mountains meander from north

towards east, finally reaching the varied mountainous area

and the boundless view of the Pacific Ocean in the Hualien

and Taitung region. Island of Turtle Mountain, Taroko Gorge,

Orchid Island, and so on, all carry their unigue charms,

each with its own special natural environment and cultural

landscape, providing artists themes for outdoor sketching

different from Tamsui scenery.
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MOTION GRAPHIC VIDEO: NATURAL AND CULTURAL LANDSCAPES
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In collaboration with the Department of Digital Media Design at Asia University's College
of Creative Design, the Asia University Museum of Modern Art produced motion graphic
video exhibiting the natural and cultural landscapes depicted by the senior generation
of artists, including artworks by artists (in order of year of birth) CHEN, Cheng-Po, KUO,
Po-Chuan, LI, Mei-Shu, LIAO, Chi-Chun, LIN, Yu-Shan, YANG, San-Lang, KUO, Hsueh-
Hu, MA, Pai-Sui, LIN, Chih-Chu, and so on. Through these videos, not only can we
feel for ourselves how these artists experience nature and its rich colors through life,
but also reconnect with Taiwan through the countless artworks they imparted upon us,
experiencing in detail the abundant essence between people and the land, objects,
histories, and cultures.
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Magnificent steep mountains and cloud seas, elegant and sacred woods, grand and
breathtaking mountain ranges .. nature's sunshine, mountains, and ocean draw the
attention and appreciation of artists, and make their way into the artworks. The scenic
views of Taiwan's high mountains, lakes, and fiery oceans come alive on the canvases,

"The Three States of Home Gazing® Virtual
Reality, produced by the Kuo Hsueh-Hu
Foundation, features three pieces of selected
artworks by Kuo: Fort Provintia, Tricolored
Boats, and Festival on South Street. Through VR
(virtual reality) technology, viewers' senses and
body movements are integrated with the visual
images of Festival on South Streel, experiencing within the busy streets of Taipei Da Dao
Cheng during the last century. Religious festivals, vendors, stores, traditional foods, as well
as other hustles and bustles, all come to life in front of the viewers' eyes via a recollection
of memories, inside Kuo's tranquil studio. "The Story of the Tricolored Boats" is a dictation
by Kuo, Song-Nian, son of Kuo, Hsueh-Hu, on his experience during his youth, and his
observations through years of attending by his father's side. The animation relives the
youth of Kuo, Hsueh-Hu and his perseverance on art, the affectionate support from his
loving mother, as well as the homesickness he felt in his elderly vears after being away for
decades. Combined with the sentiments of family bonds and true stories from memory,
the animation tugs at the viewers' hearistrings.
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